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Introductory verses 

Traditional Sanskrit texts begin with an opening verse declaring the aim, audience, subject 

matter and means of exposition for the work. Narahari follows this conventional practise in 

Bodhasāra but in his own way. A number of expressions in Verse 1 stand out, demanding 

attention: “certain curiosity”, “the love of those who know”, “presented”.  Bodhasāra was 

written during a period of cultural renaissance.  Many things were being re-examined and 

restated.  During such a period one might expect that language itself is changing, with new 

idioms and expressions being coined to express new ideas.  Bodhasāra certainly exemplifies 

this. 

Narahari’s subject is bodhasāra, which means the essence, the ‘crème de la crème, of 

knowledge of the whole (which, in non-duality, is the whole). The commentary further 

explains that it means the joining (uniting) of the individual and universal. Bodha refers to the 

reflections of the universal manifesting as individual entities and practices in the world, and 

sāra refers to the universal source of these reflections. The grammatical construction of the 

compound bodhasāra bestows on bodha and sāra the same locus (sāmānādhikara�ya), which 

indicates their unified relationship.  

Narahari’s means for understanding that subject is his text Bodhasāra, somewhat 

encyclopaedic in nature, in the sense that it describes many individual practices and concepts 

and brings out, for each, a universal connection.  

‘With a certain curiosity and for the love of those who know’ is a curious opening line. This 

is Narahari’s two-fold aim. Those who don’t know are bound by traditional forms of 

teaching: listening, receiving instruction, eliminating doubts (śravana, manana and 

nididhyāsana), all at the feet of a teacher. For the student there is no place for curiosity. Only 

those who know have the freedom for curiosity. The phrase ‘with a certain curiosity 

(‘kincitkutūhalena) carries the sense of wonderment, exploration, celebration. Is this a signal 

from Narahari as to quality of life for a jīvanmukti?  Nothing more needs to be known, but 

there is a delight to be had in the free and thorough exploration of life. Narahari has an 

expectation that this curiosity will be appreciated by the wise, those who know - his intended 

audience. There is a sense of exploration, as of a voyage of discovery, which is heightened 

by the prayer for success. The whole image has a child-like quality about it, full of 

excitement. This is Narahari’s voyage of jīvanmukti and this is the voyage through 

Bodhasara. 

To crown this image Narahari declares Bodhasāra to be “presented”.  Here the Sanskrit word 

for presented, nirūpyate, is full of the sense of presentation like a performance, something 

being unfolded. Performances are for entertainment and enjoyment.  So is Bodhasāra. So is 

life. 

Sanskrit works traditionally begin with an invocation to ensure success. Bodhasāra is no 

exception, but unusually Narahari makes a point of telling us that he has done so. The 

commentary goes into great discussion about this prayer for auspiciousness. Narahari has 

taken care to ensure a sustained milieu of auspiciousness. He indicates that auspiciousness 

throughout his work is particularly important for the successful appreciation of his subject 

matter.  
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He invokes Ga>eśa, the remover of obstacles, Saraswatī, the power of knowledge, insight and 

intelligence and the blessed gurus, by calling into existence his state of non-separation, which 

is savoury, single, whole. He uses the plural, ‘we worship’, for Ga>eśa to show respect but 

also to indicate the general nature of worship of Ga>eśa. The invocation to Sarasvatī is the 

more individual, ‘I recall’. The plural is again used for guru. This is a common convention to 

show respect, possibly indicating a long lineage of gurus, but he gives no name of a particular 

human guru. In the manuscripts (which differ from the published edition here) this verse is 

part of the next section (Praise of guru), which praises Guruvi@>u. 

Being non-separate from the universal, Narahari can call into play any aspect of that 

universal he so chooses. For the western reader particularly, notions of auspicious influences 

may seem somewhat old fashioned or superstitious. But it is clear from the text and from 

Divākara’s commentary that Narahari regards this prayer for auspiciousness as no mere 

formalism. Rather it is an empirically tangible force and one on which Bodhasara relies for its 

potency. It is a matter for individual discovery as to whether this auspicious influence relies 

on the faithfulness of the reader to be effective, or perhaps not.  

So this then is the start of the presentation, with Narahari assembling the powers of 

auspiciousness as a backdrop for his Bodhasāra. The introductory Section is like an overture 

prior to the performance.  Many of the themes are introduced here, orienting the reader to that 

which follows. 


